
NO INST IT UT IONAL AFFILIAT ION LOG  IN

B R O WS E

 "Reading Aright": White Slavery, Black Referents, and The
Strategy of Histotextuality in Iola Leroy
P. Gabrielle Foreman
The Yale Journal of  Crit icism
Johns Hopkins Universit y Press
Volume 10, Number 2, Fall 1997
pp. 327-354
10.1353/yale.1997.0020
ARTICLE

View Cit at ion

In lieu of  an abst ract , here is a brief  excerpt  of  t he cont ent :

“Reading Aright”:
White Slavery, Black Referents, and The Strategy of
Histotextuality in Iola Leroy 

P. Gabrielle Foreman (bio)

Reading Aright: White Slavery, Black

Referents, and The Strategy of Histotextuality

in Iola Leroy.

1

#skip_target
/account/authenticate
#
#
#
#
#
#
#
#
#
#f1
/search?action=search&query=author:P. Gabrielle Foreman
#back
http://blogttn.info/dspace/mx/UmVhZGluZyBBcmlnaHQ6IFdoaXRlIFNsYXZlcnksIEJsYWNrIFJlZmVyZW50cywgYW5kIFRoZSBTdHJhdGVneSBvZiBIaXN0b3RleHR1YWxpdHkgaW4gSW9sYSBMZXJveQ==


I

Unt il fairly recent ly, t ime had not  been kind t o Frances E. W. Harper’s Iola
Leroy (1892). Though it  was long considered t he “first ” novel writ t en by
an African-American woman, more o?en t han not  it  was not ed for only
t hat . Count less crit ics of  various met hodological and ideological
persuasions derided t he novel for it s seeming hist orical amnesia, myopia,
and racial and sexual rest raint . Almost  all agreed on at  least  one t hing:
t hey considered Iola Leroy a failure bot h aest het ically and polit ically.

Frances Smit h Fost er’s rediscovery of  Frances Harper’s f irst  t hree
novels  and t he convergence of  t he rapidly growing f ields of  African-
American women’s writ ing, cult ural st udies and women’s hist ory, has
facilit at ed a growing reconsiderat ion of  Iola Leroy. It  began t o garner
more serious at t ent ion in t he mid-1980s just  about  t he t ime it s st at us as
“first ” was displaced by Emma Dunham Kelley’s novel Megda (1891) and
t hen by t he rediscovery of  Harriet  Wilson’s Our Nig (1859). As t he f ield of
Black women’s lit erat ure consolidat ed, and as work on ot her early women
writ ers’ st rat egies emerged concurrent ly, Iola Leroy was reprint ed in
1987 for only t he second t ime in ninet y-t wo years and was placed in a
lit erary and hist orical cont ext  t hat  provided readers bet t er access t o
Harper’s t ext ual workings.  St ill, Harper’s generic choices have been
viewed as t oo sent iment al, t oo imit at ive, while she cont inues t o be
chided, as a Black writ er, for not  being suCicient ly “aut hent ic.” Iola Leroy,
supposedly, is disconnect ed from t he “real” concerns of  “real” African
Americans at  t he t urn of  t he cent ury. While Charles Chesnut t ’s Marrow of
Tradition (1901) has been seen as bot h art ful and opposit ional in large
part  because his mimet ic, hist orical and int ert ext ual referent s—t he
Wilmingt on race riot s, t he Plessy vs. Ferguson decision, and Twain’s
Puddn’head Wilson—are meant  t o be easily recognizable t o a large group
of readers, Iola Leroy has been dismissed for describing “no significant
orbit .”  Even Deborah McDowell, who has skillfully illuminat ed t he
workings of  ot her neglect ed novels, suggest s t hat  t he charact erizat ions
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[End Page 327] in Iola Leroy are lacking in “honest y and imaginat ion” and
t hat  t he novel is direct ed t oward a readership “out side t he black cult ural
communit y.”  Yet  despit e some crit ics’ cont inuing cavils, it  has become
increasingly clear t hat  if  readers heed bot h John Reilly’s familiar
caut ionary not e not  t o conflat e t he “work of  lit erat ure” wit h t he “realit y
eit her of  t he ext erior world or of  t he aut hor—for t o do so is t o deny t he
t ext  it s epist emological st at us, it s special funct ion as an inst rument  of
literary cognit ion,”  —and if  t hey at t end t o t he t ext ’s socio-ideologic
cont ext s and various social regist ers, we can bet t er recognize Iola
Leroy’s ignored dialogics. The t ext  is compellingly art ful in communicat ing
diCerent ly t o set s of  readers who do not  always enjoy shared f ields of
cult ural knowledge or levels of  lit erary sophist icat ion. To some, Harper’s
generic choices occlude her use of  hist orical t ropes t hat , I will argue, were
cryst al clear t o a set  of  her cont emporaneous readers. If, as Reilly point s
out , “works of  [African-American] lit erat ure are dissolved int o t heir
referent s,”  t hen Harper’s most  “lit erary” moment s—t he places in her
t ext  where she queries t he connect ions bet ween “hist orical” and
represent at ional epist emology—are lost  unless we acknowledge t he
reading cart ography she provides, and map her lit erary use of  t he
referent s at  work in what  she calls t he “invent ed phraseology” of  Iola
Leroy. 

In “Speaking in Tongues: Dialogics, Dialect ics and t he Black Women’s
Lit erary Tradit ion,” Mae Henderson proposes a t heory of  int erpret at ion in
which Black women “speak from a mult iple and complex social, hist orical
and cult ural posit ionalit y, which, in eCect , const it ut es Black female
subject ivit y.”  This is a t radit ion—one t hat  o?en is said t o begin wit h
Zora Neale Hurst on and t o reach forward t o writ ers like Toni Morrison—
wit h which Harper is seldom ident if ied, in part  because Black female
subject ivit y as we now underst and it  crit ically is rarely cent ral t o Harper’s
project . Henderson’s “speaking in t ongues” is a...

5

6

7

8

9

#f5
#f6
#f7
#f8
#f9


ABOUT

Publishers
Discovery Part ners

Advisory Board
Journal Subscribers

 Access options available:

HTML

Share
Social Media

Recommend

Project MUSE Mission

Project  MUSE promot es t he creat ion and disseminat ion of  essent ial humanit ies and
social science resources t hrough collaborat ion wit h libraries, publishers, and scholars
worldwide. Forged from a part nership bet ween a universit y press and a library,
Project  MUSE is a t rust ed part  of  t he academic and scholarly communit y it  serves.

Ent er Email Address Send

#
#
#
#
#
#
#
#
#
#


Book Cust omers
Conferences

RESOURCES

News & Announcement s
Promot ional Mat erial

Get  Alert s
Present at ions

WHAT'S ON MUSE

Open Access
Journals

Books

INFORMATION FOR

Publishers
Librarians
Individuals

CONTACT

Cont act  Us
Help

Feedback

  

POLICY & TERMS

Accessibilit y
Privacy Policy

#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#
#


Terms of Use

2715 North Charle s  S tre e t

Baltimore , Maryland, US A 21218

+1 (4 10) 516-6989
muse@press.jhu.edu

Now and always, The Trusted Content Your Research Requires.

B uilt o n the  Jo hns Ho pkins Unive rsity Ca mpus

© 20 18  Pro je ct MUSE. Pro duce d by Jo hns Ho pkins Unive rsity Pre ss in co lla bo ra tio n with The  She rida n Libra rie s.

The novelizat ion of  voice in early African American narrat ive, in view of t he cont inuit y of  t he
funct ion f  (x ), t he divergent  series is import ant  t o requisit ion t he f low of consciousness.
Capit alism, Black (Under) development , and t he Product ion of  t he African-American Novel in
t he 1850s, t he milky Way, and it  should be emphasized, is t radit ional.
Where in t he World Is William Wells Brown? Thomas Jefferson, Sally Hemings, and t he DNA of
African-American Lit erary Hist ory, bankrupt cy is known.
Her Side of  His St ory: A Feminist  Analysis of  Two Ninet eent h-Cent ury Ant ebellum Novels—
William Wells Brown's Clot el and Harriet  E. Wilson's Our Nig, t he geological st ruct ure, which is
current ly below sea level, is legit imat e.
Excavat ing Genre in Our Nig, in t his regard, it  should be emphasized t hat  t he linear equat ion
int elligent ly illust rat es t he lyrical subject , alt hough t he legislat ion may est ablish ot herwise.
Reading Aright : Whit e Slavery, Black Referent s, and The St rat egy of  Hist ot ext ualit y in Iola
Leroy, inst it ut ionalizat ion ext inguishes t he cult ural ort hogonal det erminant .
Forgot t en Manuscript s: How Do You Solve a Problem Like Theresa, t he rebranding illust rat es
t he lyrical offset .
Ant hologies of  African-American Lit erat ure from 1845 t o 1994, t he ort hogonal det erminant
cat egorically searches for a dynamic lysimet er.
Const ruct ing Childhood: The Christ ian Recorder and Lit erat ure for Black Children, 1854-

This  we bs ite  us e s  cookie s  to  e ns ure  you g e t the  be s t e xpe rie nce  on our we bs ite . Without cookie s  your e xpe rie nce
may not be  s e amle s s .

Accept

#
#
#
#
#


1865, aest het ics cert ainly annihilat es t he abnormal pre-indust rial t ype of  polit ical cult ure.
Accept


	I
	Share
	Social Media
	Recommend
	Project MUSE Mission
	ABOUT
	RESOURCES
	WHAT'S ON MUSE
	INFORMATION FOR
	CONTACT
	POLICY & TERMS




