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A response t o t he words of  t he prophet  Amos, "Let  just ice roll down like
wat ers and right eousness like an everflowing st ream"—which Mart in
Lut her King reit erat ed during t he Civil Right s movement  in t he 1960s—is
as necessary t oday as it  was fort y years ago, or as it  was four t housand
years ago. In t he t went y-first  cent ury, just ice rolling down like wat ers
describes t he import ant  work of  small, mult icult ural publishers. Through
t heir publicat ions, Lee & Low in New York, Children's Book Press in
California, Cinco Punt os in Texas, Fulcrum in Colorado, Groundwood in
Toront o, and Nort hland in Arizona bring about  social just ice while t hey
simult aneously pursue high qualit y art .  In a nat ional, int ernat ional, and
polit ical climat e t hat  pushes t he poor and t he working poor furt her out
of view, t hese publishers provide represent at ion t hrough lit erat ure and
t he visual art s t hat  give hope t o t he oppressed and t he marginalized,
who are t oo o en children of  color. I will consider books published by
t hese presses in t he larger polit ical, economic, social, and educat ional
cont ext s, and consider t he hist ory of  t he presses, select ed books, and
t heir awards.

Social, Economic, and Educational Context

In 2001, fort y percent  of  children in U.S. were of  color, and t hat  number
cont inues t o rise (Banks vii). In 2003, eight  percent  of  t he 5,000 children's
books published were by and/or about  people of  color, a st at ist ic t hat
has remained fairly const ant  in recent  years (CCBC, "St at ist ics"). Given
t his disparit y, it  is no surprise t he qualit y and availabilit y of  mult icult ural
lit erat ure varies widely in schools. Two surveys conduct ed by t he Nat ional
Educat ion Associat ion (NEA)—one in 1999 and anot her in 2000—involving
several t housand t eachers and st udent s indicat ed t hat  mult icult ural
lit erat ure is st ill underused in t he nat ion's schools (NEA, "Spot light s"). Of
t he t op one hundred favorit e [End Page 24 3] books of  t eachers and
st udent s, very few (four t o six) were by or about  people of  color in 1999
and, again, in 2000.

A 2005 issue of  Reading Today,a publicat ion of  t he Int ernat ional
Reading Associat ion, recommends t o it s wide readership t he Nat ional
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Endowment  for t he Humanit ies list , which is available on t he int ernet ; t his
list , like most  list s, must  not  be received uncrit ically. Of t he sixt y-one
t it les recommended for summert ime reading for children in grades K–3,
t here are t wo aut hors of  color—Donald Crews and Taro Yashima. While
Ezra Jack Keat s' The Snowy Day, which is on t he K–3 list , feat ures a child
of color, t here are many aut hors of  color who could, and should, also be
represent ed. Of t he f i y-eight  t it les recommended for grades 4–6,
t here are but  t hree aut hors of  color: Gwendolyn Brooks, Langst on
Hughes, and Sharon Bell Mat his, all African American. Even t hough it  is a
Newbery winner, t here are serious problems wit h Walt er Edmonds' The
Matchlock Gun, which is on t he list .  And, while I am not  suggest ing we
st op reading Carol Ryrie Brink and Laura Ingalls Wilder, t heir books
—Caddie Woodlawn and The Little House on the Prairie—must  be
discussed for t heir demeaning port rayal of  American Indians. The list s for
middle and high school are somewhat  bet t er; books recommended for
grades 7–8 include t hose of  Frederick Douglass, Virginia Hamilt on, Julius
Lest er, Mildred Taylor, Yoshiko Uchida, and Laurence Yep. The high school
list  includes Chinua Achebe, Maya Angelou, James Baldwin, Ralph Ellison,
Langst on Hughes, Zora Neale Hurst on, and Richard Wright . However, one
would hope children would not  have t o wait  unt il middle and high school
t o see people who look like t hemselves on t he f laps of  book jacket s.

Teacher educat ors and educat ion t ext book writ ers must  assume
some of t he responsibilit y for t his st at e of  a airs. In t he books t hat
t each t he t eachers—language art s and children's lit erat ure t ext books—
lit erat ure by and about  people of  color is st ill, despit e some progress,
le  out  in appalling ways. Mary Scroggins and I have writ t en about  t his
elsewhere, so I will give but  t wo arrest ing examples: in a t hird edit ion of  a
children's lit erat ure t ext book published in 2004, in a "Hist ory and Trends"
chart  of  t ouchst one books from 1440 t o...
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