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[Appendix]

Film as a Source for Colonial History

Georges Duhamelwrote in 1930 that the cinema was "undivertissementd'ilotes,un passe-temps
d'illettrés,de créatures misérables, ahuries parleurbesogne ...une machine d'abétissementetde
dissolution."! Overthe course ofthe century, filmhas not merelyserved to distract miserable illiterate
audiences,as Duhamelfeared;ithas also soughtto inform, persuade, disturb, comfort, and entertainits
viewers and has gained acceptance as aserious formofartistic and cultural expression. Atte mpting to trace
the development of twe ntieth-ce ntury We stern culture without attending to cinema is unthinkable.

The importance of cinema in twe ntieth-ce ntury culture has led me to experiment with the inclusion offilm
along with otherhistoricalsources inmycourse onFrance inthe twentieth century. Ratherthanincluding
film as it has traditionallybeenused inhistoryand civilization courses—as anillustration of information
alreadyconfirmed throughreadings and otherwrittensources—Iwanted to analyze filmas aformofcultural
practice.Suchanapproachinvolves treating filmneitheras awindow onthe past(as students oftenassume
itis) noras avehicle forfalse history (as historians oftenassume itis) butratheras a historical product that
bothshapes and reflects the world around it.2 When a filmis analyzed both as a vehicle ofrepresentations
and inthe contextofits production, distribution, and reception,itcanbe avaluable [End Page 41] source
forboth historyand historiography. Inthe classroom,suchanapproachserves the dualaimofapproaching
history through filmand of understanding film as history.

Because of myresearchinterestincolonial cinema, | began myexperimentation with filminthe sectionofmy
course devoted to colonial historyand the coloniallegacy. Myrationale forintegrating colonial materialinto
acourse thatpreviouslyfocused primarilyon metropolitan France was similar to that of Alice Conklin, who in
arecent French Historical Studiesforum makes a convincing case forexamining the colonial projectincourses
onmodernFrance as anintegral part ofthe formationofthe French nation. Understanding the ideology
behind the civilizing mission, forexample,is crucialto understanding the historyof modernFrench
republicanism. Linking French historyand colonial historyinteaching, she argues, and understanding the
patterns ofinclusionand exclusioninherentto nation-building, canhelp to break down students' monolithic
notions of Frenchidentity. Modern France comes into sharperfocus as a"sisterrepublic" and a multicultural
nation faced with many ofthe questions aboutrace, gender, and ethnicity that shape the modern United
States.?

Making film part ofthis projectseemed a naturalstep because ofthe richcollectionoffilmed sources
available, fromthe earlydays ofcinema to the present. Both kinds ofsource necessaryto the project—films
contemporaneous withtheirsubject matterthat could serve as primarysources, and retrospective films
thatcould serve as sources forthe historyofrepresentations—existed for this subjectarea. Lumiere
cameramen brought the first moving pictures ofthe colonies backto France as earlyas 1897, and
ethnographic films ofthe colonies were shown at the 1900 Universal Exhibition.# During World War |, the
efforts ofthe Section Ciné matographique de l'Armée infilming the front, as well as the well-publicized film
missionto Indochina, drew the attention ofa mass audience to the colonies through the tremendous
emotionalimpact ofthe moving image.> The years 1919-45 witnessed anexplosioninthe numbers offilms
produced inthe colonies. These were mainlydocumentary films containing various forms [End Page 42] of
colonial propaganda, but colonialromances and adventure films such as Jacques Feyder's LAtlantide (1921),
JeanRenoir's Lebled (1929 ), Edmond Gréville's La princesse Tam Tam (1935), Julie n Duvivier's Pépé le...
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