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[Appendix]

Film as a Source for Colonial History

G e org e s  Duhame l wrote  in 19 30  that the  cine ma was  "un dive rtis s e me nt d'ilote s , un pas s e -te mps
d'ille ttré s , de  cré ature s  mis é rable s , ahurie s  par le ur be s og ne  . . . une  machine  d'abê tis s e me nt e t de
dis s olution."  Ove r the  cours e  of the  ce ntury, film has  not me re ly s e rve d to  dis tract mis e rable  illite rate
audie nce s , as  Duhame l fe are d; it has  als o  s oug ht to  inform, pe rs uade , dis turb, comfort, and e nte rtain its
vie we rs  and has  g aine d acce ptance  as  a s e rious  form of artis tic  and cultural e xpre s s ion. Atte mpting  to  trace
the  de ve lopme nt of twe ntie th-ce ntury We s te rn culture  without atte nding  to  cine ma is  unthinkable .

The  importance  of c ine ma in twe ntie th-ce ntury culture  has  le d me  to  e xpe rime nt with the  inclus ion of film
along  with othe r his torical s ource s  in my cours e  on France  in the  twe ntie th ce ntury. Rathe r than including
film as  it has  traditionally be e n us e d in his tory and civiliz ation cours e s —as  an illus tration of information
alre ady confirme d throug h re ading s  and othe r writte n s ource s —I wante d to  analyz e  film as  a form of cultural
practice . S uch an approach involve s  tre ating  film ne ithe r as  a window on the  pas t (as  s tude nts  oBe n as s ume
it is ) nor as  a ve hicle  for fals e  his tory (as  his torians  oBe n as s ume  it is ) but rathe r as  a his torical product that
both s hape s  and re fle cts  the  world around it.  Whe n a film is  analyz e d both as  a ve hicle  of re pre s e ntations
and in the  conte xt of its  production, dis tribution, and re ce ption, it can be  a valuable  [End P a g e  4 1] s ource
for both his tory and his toriog raphy. In the  clas s room, s uch an approach s e rve s  the  dual aim of approaching
his tory throug h film and of unde rs tanding  film as  his tory.

Be caus e  of my re s e arch inte re s t in colonial c ine ma, I be g an my e xpe rime ntation with film in the  s e ction of my
cours e  de vote d to  colonial his tory and the  colonial le g acy. My rationale  for inte g rating  colonial mate rial into
a cours e  that pre vious ly focus e d primarily on me tropolitan France  was  s imilar to  that of Alice  Conklin, who in
a re ce nt French Historical Studies forum make s  a convincing  cas e  for e xamining  the  colonial proje ct in cours e s
on mode rn France  as  an inte g ral part of the  formation of the  Fre nch nation. Unde rs tanding  the  ide olog y
be hind the  civiliz ing  mis s ion, for e xample , is  crucial to  unde rs tanding  the  his tory of mode rn Fre nch
re publicanis m. Linking  Fre nch his tory and colonial his tory in te aching , s he  arg ue s , and unde rs tanding  the
patte rns  of inclus ion and e xclus ion inhe re nt to  nation-building , can he lp to  bre ak down s tude nts ' monolithic
notions  of Fre nch ide ntity. Mode rn France  come s  into s harpe r focus  as  a "s is te r re public" and a multicultural
nation face d with many of the  que s tions  about race , g e nde r, and e thnicity that s hape  the  mode rn Unite d
S tate s . 

Making  film part of this  proje ct s e e me d a natural s te p be caus e  of the  rich colle ction of filme d s ource s
available , from the  e arly days  of c ine ma to  the  pre s e nt. Both kinds  of s ource  ne ce s s ary to  the  proje ct—films
conte mporane ous  with the ir s ubje ct matte r that could s e rve  as  primary s ource s , and re tros pe ctive  films
that could s e rve  as  s ource s  for the  his tory of re pre s e ntations —e xis te d for this  s ubje ct are a. Lumiè re
came rame n broug ht the  firs t moving  picture s  of the  colonie s  back to  France  as  e arly as  189 7, and
e thnog raphic  films  of the  colonie s  we re  s hown at the  19 0 0  Unive rs al Exhibition.  During  World War I, the
e Iorts  of the  S e ction Ciné matog raphique  de  l'Armé e  in filming  the  front, as  we ll as  the  we ll-publiciz e d film
mis s ion to  Indochina, dre w the  atte ntion of a mas s  audie nce  to  the  colonie s  throug h the  tre me ndous
e motional impact of the  moving  imag e .  The  ye ars  19 19 –45 witne s s e d an e xplos ion in the  numbe rs  of films
produce d in the  colonie s . The s e  we re  mainly docume ntary films  containing  various  forms  [End P a g e  4 2 ] of
colonial propag anda, but colonial romance s  and adve nture  films  s uch as  Jacque s  Fe yde r's  L'Atlantide (19 21),
Je an Re noir's  Le bled (19 29 ), Edmond G ré ville 's  La princesse Tam Tam (19 35), Julie n Duvivie r's  Pépé le...
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