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Abstract

Since the early 1970s British cinema history has conventionallybeen characterized as an unknown
landscape,atradition for which eventhose who created it knew little and cared less. This essayargues
instead thatespeciallyinthe mid 1930s and late 1940s there was anactive discourse with the filmindustry's
technical community, a debate that was particularlyconcerned withissues ofcollaboration and authorship.
Concentrating onthe work of Adrian Bruneland Ivor Montagu and theirassociates, notablyfilmeditorlan
Dalrymple, the essayoutlines one aspectofthis debate,and observes its traces onthe productionof
Berthold Viertel's Little Friend (Gaumont-British, 1934).
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