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In lieu of an abstract, hereis a brief excerpt of the content:

Joseph?.Summers George Herbertand Elizabeth Bishop Elizabeth Bishop had adreamabout George
Herbert whichshe recorded inherNotebook: "Theydiscuss the difference between his work and Donne's
[Elizabeth Squires gave the impressionitwas the metrics] and touch uponMiss Moore's, whichis said in the
dreamto beatDonne's but not his. 'This may have beensubconscious politeness onmypart, Bishop notes,
'He had curls and was wearing a beautiful dark red satin coat. He said he could be "useful" to me. Praise
God.',nHe was.lgotto know Elizabeth Bishop because she wanted to meetsomeone who was working on
Herbert. I think she probablyknewHerbert's poembetterthananyone else I have known. She used to travel
everywhere (Nova Scotia, KeyWest, Paris) witha copyofThe Temple in hersuitcase. She remarked thatshe
once had to quitreading Herbertbecause she caught herselftrying to write seventeenth-centurypoems
rather thantwentieth-centuryones. | think "The Weed" is anexample.2 When Elizabeth wrote me (October4
and 5,1954) about mybook onHerbert,she remarked, "I'd been thinking that it was the hymn-singing Baptist
backwards ... village life that made me so susceptible to Herbertinthe first place, and perhaps more or
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less the same thing was true inyourcase." (She was certainlyright.) But by the time she was incollege she
knew thatshe admired anumberofmodernsecularpoets and wanted to write something like them, and she
found congenialtheirusualrejectionoffamiliar public rhetoric and the consciously poetic foralanguage
close to thatofa fairlyordinaryconversation between literate friends. Herbert fulfilled, often betterthan
Pound did, Pound's dictum that poetryshould be atleastas well-writtenas prose.Bishop found Herbert
helpfulas she consistentlysustained herown highvisionofthat standard: no Herbertand Elizabeth
Bishop49 inversions and no inflations, no rolling Ciceronian periods and no pontificating, no elevated
"poetic diction." She had the keenesteye I've everknown —some times itseemed more like anose —for
the pretentious, the inaccurate, the derivative, and the dead. OccasionallyBishop quoted Herbertina
poem: "This morning's glitterings reveal /the seaiis 'allacase ofknives'"in"Wading at Wellfleet" is from
one of Herbert's oddest metaphors in "Affliction" (TV): My thoughts are all a case ofknives, Wounding my
heart With scattered smart, As wat'ring pots give flowers theirlives. Nothing their furycan control, While they
do wound and pink mysoul. (H. 7-13)3 Rarely, Bishop would unconsciouslytake animage or phrase from
Herbert. "The Man-Moth" ends: Then fromthe lids One tear, his onlypossession, like the bee's sting, slips.
Slyly he palms it,and ifyou're not paying attention he'll swallow it. However, if you watch, he'll hand it over,
coolas fromunderground springs and pure enoughto drink. That "one tear"seems adirectdescendant of
the one "drop" which Christ "slipt" Fromthy right eye, (Which there did hang like streamers near the top Of
some fair churchto showthe sore And bloody battle whichthouonce didst try) whichfilled the glass in which
God had preserved the poet's tears (cf. Psalm 56:8) in the third poemwhich Herbertcalled "Praise." When|
sentherthe textofalecture onherpoetrylgave at Oxford that contained this observation, she wrote
(October19,1967),"Ofcourse I'mamazed at the obvious reflectionofHerbertinthe 'one tear'stanza—I'm
sure youare quite right, butithad neveroccurred to 50JosephH. Summers me atall...I'malways delighted
whenpeople discoverthese things." Bishop found Herbert's devotionto monosyllables completely
congenial. l've nevertried to count, but | have the impressionthatthere are more monosyllabic lines in
Herbertand Bishop thaninanyothersignificantpoets in English. Sometimes Bishop's monosyllables seem
Herbertian evenwhen there is no obvious...
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