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In lieu of  an abst ract , here is a brief  excerpt  of  t he cont ent :

Jos e ph ? . S umme rs  G e org e  He rbe rt and Eliz abe th Bis hop Eliz abe th Bis hop had a dre am about G e org e
He rbe rt which s he  re corde d in he r Note book: "The y dis cus s  the  di7e re nce  be twe e n his  work and Donne 's
[Eliz abe th S quire s  g ave  the  impre s s ion it was  the  me trics ] and touch upon Mis s  Moore 's , which is  s aid in the
dre am to be at Donne 's  but not his . 'This  may have  be e n s ubcons cious  polite ne s s  on my part,' Bis hop note s ,
'He  had curls  and was  we aring  a be autiful dark re d s atin coat. He  s aid he  could be  "us e ful" to  me . Prais e
G od.' ,n He  was . I g ot to  know Eliz abe th Bis hop be caus e  s he  wante d to  me e t s ome one  who was  working  on
He rbe rt. I think s he  probably kne w He rbe rt's  poe m be tte r than anyone  e ls e  I have  known. S he  us e d to  trave l
e ve rywhe re  (Nova S cotia, Ke y We s t, Paris ) with a copy of The  Te mple  in he r s uitcas e . S he  re marke d that s he
once  had to  quit re ading  He rbe rt be caus e  s he  caug ht he rs e lf trying  to  write  s e ve nte e nth-ce ntury poe ms
rathe r than twe ntie th-ce ntury one s . I think "The  We e d" is  an e xample .2 Whe n Eliz abe th wrote  me  (Octobe r 4
and 5, 19 54) about my book on He rbe rt, s he  re marke d, "I'd be e n thinking  that it was  the  hymn-s ing ing  Baptis t
backwards  . . . villag e  life  that made  me  s o s us ce ptible  to  He rbe rt in the  firs t place , and pe rhaps  more  or
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le s s  the  s ame  thing  was  true  in your cas e ." (S he  was  ce rtainly rig ht.) But by the  time  s he  was  in colle g e  s he
kne w that s he  admire d a numbe r of mode rn s e cular poe ts  and wante d to  write  s ome thing  like  the m, and s he
found cong e nial the ir us ual re je ction of familiar public  rhe toric  and the  cons cious ly poe tic  for a lang uag e
clos e  to  that of a fairly ordinary conve rs ation be twe e n lite rate  frie nds . He rbe rt fulfille d, oGe n be tte r than
Pound did, Pound's  dictum that poe try s hould be  at le as t as  we ll-writte n as  pros e . Bis hop found He rbe rt
he lpful as  s he  cons is te ntly s us taine d he r own hig h vis ion of that s tandard: no He rbe rt and Eliz abe th
Bis hop49  inve rs ions  and no inflations , no rolling  Cice ronian pe riods  and no pontificating , no e le vate d
"poe tic  diction." S he  had the  ke e ne s t e ye  I've  e ve r known — s ome  time s  it s e e me d more  like  a nos e  — for
the  pre te ntious , the  inaccurate , the  de rivative , and the  de ad. Occas ionally Bis hop quote d He rbe rt in a
poe m: "This  morning 's  g litte ring s  re ve al / the  s e a is  'all a cas e  of knive s ' " in "Wading  at We llfle e t" is  from
one  of He rbe rt's  odde s t me taphors  in "A7liction" (TV): My thoug hts  are  all a cas e  of knive s , Wounding  my
he art With s catte re d s mart, As  wat'ring  pots  g ive  flowe rs  the ir live s . Nothing  the ir fury can control, While  the y
do wound and pink my s oul. (H. 7-13)3 Rare ly, Bis hop would uncons cious ly take  an imag e  or phras e  from
He rbe rt. "The  Man-Moth" e nds : The n from the  lids  One  te ar, his  only pos s e s s ion, like  the  be e 's  s ting , s lips .
S lyly he  palms  it, and if you're  not paying  atte ntion he 'll s wallow it. Howe ve r, if you watch, he 'll hand it ove r,
cool as  from unde rg round s pring s  and pure  e noug h to  drink. That "one  te ar" s e e ms  a dire ct de s ce ndant of
the  one  "drop" which Chris t "s lipt" From thy rig ht e ye , (Which the re  did hang  like  s tre ame rs  ne ar the  top Of
s ome  fair church to  s how the  s ore  And bloody battle  which thou once  dids t try) which fille d the  g las s  in which
G od had pre s e rve d the  poe t's  te ars  (cf. Ps alm 56 :8) in the  third poe m which He rbe rt calle d "Prais e ." Whe n I
s e nt he r the  te xt of a le cture  on he r poe try I g ave  at Oxford that containe d this  obs e rvation, s he  wrote
(Octobe r 19 , 19 6 7), "Of cours e  I'm amaz e d at the  obvious  re fle ction of He rbe rt in the  'one  te ar' s tanz a — I'm
s ure  you are  quite  rig ht, but it had ne ve r occurre d to  50 Jos e ph H. S umme rs  me  at all . . . I'm always  de lig hte d
whe n pe ople  dis cove r the s e  thing s ." Bis hop found He rbe rt's  de votion to  monos yllable s  comple te ly
cong e nial. I've  ne ve r trie d to  count, but I have  the  impre s s ion that the re  are  more  monos yllabic  line s  in
He rbe rt and Bis hop than in any othe r s ig nificant poe ts  in Eng lis h. S ome time s  Bis hop's  monos yllable s  s e e m
He rbe rtian e ve n whe n the re  is  no obvious ...
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