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Abstract
T his article presents a propulsion model of creative leadership. First, it introduces some
general issues in the nature of creative leadership. T hen, it presents the propulsion
model. Creative leadership can be of three general kindsâ€”leadership that accepts
existing ways of doing things, leadership that challenges existing ways of doing things,
and leadership that synthesizes different existing ways of doing things. Within these
three general kinds of leadership are eight specific types. Finally, the article draws some
conclusions and notes other ways of dividing up types of creative leadership.
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