Women's bodies of performative excess: Download Here

Miming, feigning, refusing, and rejecting the

phallus.

m NO INSTITUTIONAL AFFILIATION

D — -

{:Women's Bodies of Performative Excess: Miming,
Feigning, Refusing, and Rejecting the Phallus

Jan Jagodzinski

Journalforthe Psychoanalysis of Culture and Society

The Ohio State University Press

Volume 8, Number 1, Spring 2003

pp.23-41

10.1353/psy.2003.0013

ARTICLE

View Citation

In lieu of an abstract, hereis a brief excerpt of the content:

Journal for the Psychoanalysis of Culture and Society 8.1(2003) 23-41

[Access article in PDF]


#skip_target
/account/authenticate
#
#
#
#
#
#
#
#
#
#
http://blogttn.info/dspace/mx/V29tZW4ncyBib2RpZXMgb2YgcGVyZm9ybWF0aXZlIGV4Y2VzczogTWltaW5nLCBmZWlnbmluZywgcmVmdXNpbmcsIGFuZCByZWplY3RpbmcgdGhlIHBoYWxsdXM=

Women's Bodies of Performative Excess:
Miming, Feigning, Refusing, and Rejecting the Phallus

jan jagodzinski

[Figures]

Inone ofhis late essays before his premature death of AIDS related diseases, the art critic Craig Owen
observed thatacertaincalculated duplicityhad come to be increasinglyregarded as anindispensable tool
fordeconstruction. Bothcontemporaryartand contemporarytheorywere richinparody, the effects of
trompe-l'oeil, dissimulation, and strategies of mimetic rivalry. The appropriated officialdiscourse —the
discourse ofthe Other—was mimed notto praise orvivifyits existence, butto wrestle awayits powerso that
its function as the dominant modelwas castinto doubt. Mimicking was aformofdis-semblance (and not
resemblance),anon-reproductive repetition whichrepeated ratherthanre-presented.Itbelonged to the
realmofsimulacra.

As Deleuze once argued, the simulacrum was "animage withoutresemblance" (49), but then, not quite. The
simulacrum "stillproduce[d] aneffectofresemblance," butitwas a "looking like" thattook place ina trick
mirror where the spectatorlacked mastery. The observercould not dominate the simulacrumbecause it had
alreadyincorporated the pointofview ofthe observer. Before the simulacrum, the spectator was mastered.
Perhaps because of Westernculture's long standing ide ntification of fe mininity with masquerade, women
make "verygood mimics," wrote Barbara Kruger: "We replicate certainwords and pictures [and bodies—as
willbe argued] and watchthem strayfromorcoincide with your notions offactand fiction" (qtd.in Owens
201). Mimicry, therefore, has beenespeciallyvaluable as afeministstrategy.

Nowhere has mimicrysucceeded so wellas inwomen's bodybuilding. At first glance, it would appear that
womenbodybuilders are simplycopying men, producing aniconic representation, and therefore desiring
to possess the phallic power. Suchanimpersonationof mimesis, however, takes us away fromits more
radical performative possibility. As Aokiand lan have cleverly shown,itis the bodybuilderwho is capable of
adisorienting mimetic strategy. Inwhat follows, | juxtapose the theories of Jacques Lacan! and Judith
Butler (to show how the woman bodybuilder puts into questionthe public's commonsense understanding
ofthe sex/gendercouplet.lthenshowhowthe bodybuilderrelates to otherpostmodernbodies—namely
the mannequin (model), anorexic, and bulimic — withina network ofdiscursive circulation whichresist the
phallic signifierinyet otherways. Finally, | atte mptto show how queerbodies, that of the butch/fe mme,
transvestite, cross-dresserand transsexual, furthercomplicate the alreadytroubled heteronormativity.
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Whenitcomes to the female bodybuilder, Aoki has brilliantly analyzed how Flex magazine—considered by


8.1jagodzinski_figures.html
#FOOT1
#FOOT2

many to be the quintessential magazine forthe serious bodybuilder—presents a particulartextualgloss in
its "Power&Sizzle"section. Since the early'90s the "Power &Sizzle" sectionhas beenpresenting women
bodybuilders invarious states ofundress. Judiciouslyadvertised onthe frontcover—as printed inthe "X" of
the journal's title (Flex)—is a FREE HOTPOSTER ofthe featured bodybuilder which quotes Playboy'sinfamous
centerfold. The textual gloss Aokirefers to concerns the editorial whichaccompanies every "Power &

Sizzle" layout:

Womenbodybuilders are many things,among [End Page 23] them symmetrical, strong, sensuous
and stunning. When photographed incompetitionshape, repping and grimacing orsqueezing out
shots,theyappearshredded, vascularand hard, and theycanbe perceived as threatening. Off
seasontheycarrymore bodyfat, presenting themselves ina much more naturally attractive
condition. To exhibit this real, natural side ofwomenbodybuilders, Flexhas beenpresenting
pictorials offemale competitors insofter condition. We hope this approachdispels the myth ofthe

female-bodybuilder masculinityand proves whatrole models theytrulyare.

The editorialimplicates the naturalbodyagainstabody"drag" whichis...
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