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Abstract

This paper discusses the 1911 International Exposition in Rome and illustrates how this
patriotic celebration of the fiftieth anniversary of the Italian Sate utilized symbolic
landscapes of architecture and archaeology to promote nationalist sentiments of
italianitA and romanitA centered on the young capital of Rome. Through modern art
exhibitions at the Valle Giulia, scientific conferences at the Castel Santa€™Angelo,
archaeological exhibits on the Roman Empire in the Baths of Diocletian, and regional
Italian pavilions in the Piazza da€™Armi, exposition officials offered a complex
representation of Italian national identity that was modern yet ancient, cosmopolitan yet

bucolic, European yet regional, and imperial yet developing.
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