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the world fromthe hands of nature inorderto build a newworld belonging to (man) himse lf' (Malevich).Even
though Lissitzky understood mathe matics betterthan most ofhis artist contemporaries,he was hardly
systematic in his comprehensionoroverlycriticalinthe use ofsources. Ultimately, his enthusiastic
embrace of mathematics mustbe acknowledged as adventitious, for the artist neverwavered in his belief
thatit was throughartand not through mathematics orscience thatanidealnew world ofsocialrelations
was to be created. And inthe service ofthis newvisionofmanand art, mathe matics was analogically
important. Innumbertheoryand mathe matics, Lis sitzkyrecognized aninspiring systemofsigns, a pattern
ofordering and describing reality, and, mostimportantly, a discipline ofreasonand imagination that could
serve the progressive artistas amodelto be appropriated inthe heroic task ofcreating a new visual,
social, politicaland evenbiologicalreality. Such asynoptic visionwas predicated onabeliefthatart, more
thanany other humanenterprise-including mathe matics-canreconstruct the world and notsimplydescribe
it. Inthis regard, Levinger’s lucid and instructive assessment ofLissitzky’s preoccupation with mathe matics
maynotgo farenough. For Lissitzky it was morallyimperative that the modernartist transcend the
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limitations ofallexisting models and methods inrealizing art’s consummate social program.Indeed,

mathe matics was for Lissitzky essential to this largerobjective, but the artistacknowledged that “the
parallels betweenA.[rt] and mathe matics mustbe drawnvery carefully; foreverytime theyoverlap,itis fatal
forA.[rt]”. S. k MANSBACH KunsthistorishesInstitut Frcic Universitat Berlin Morgenstrrnstr.2-3 1000Berlin 33
WestGermany FABERBIRREN1900-1988 FaberBirrenwrote some 26 books oncolor. Aprolific writer-over
260 articles -he willbe remembered particularly for his contributions to the literature inthe arts and in the
field ofcolorperception. The bestofhis works is Historyof Colorin Painting, published in 1965. The place of
FaberBirreninthe field ofcolorperceptionwas secured by his unrelenting advocacyofthe importance of
colorinourdailylives. He willbe remembered as having almostsingle-handedly revived much ofthe great
pastliterature oncolorto the pleasure and use of contemporaryworkers everywhere. Without his
perseverance ,some ofthe original thinking onthe subjectbysuchauthors as Chevreuland Rood might well
have remained obscure orunknown to all but the more thorough scholar. Through his efforts, important
editions ofhistorical works have beenrevitalized and are now onvirtually everylibraryshelf To experience a
thoroughaccounting ofthe studyofcolor, one will always need to include FaberBirren. Largelyself-
educated inthe studyofcolor, Birrenwentonto become a nationallyrecognised authorityinits practical
uses.Inthe 1930sand 1940s his theories offunctional colorwon praise fromindustry and gove rnment
agencies.He developed the firstsuccessfulcolorsafetycode, and his postWorld War 11 work with the
United States Armed Forces resulted inthe first manuals ofstandardized color practice, stillconsidered to
be among the mostexhaustive colorcoordinationjobs everundertaken.BorninChicago in1900,the sonofa
successful painter, Birrentook classesat the Art Institute of Chicago and entered the University of Chicago
in 1920 with the intention of becoming a teacher. Shortly thereafter, however, he left to pursue his interests
incolor. Inhis earlyyears he worked fora publishing firm prior to setting up his colorconsultantbusiness in
Chicago in1929;he later moved to Stamford, Connecticut, where he lived and worked for the remainder of
his life. Much of Birren’s researchinrecentyears was assisted bya cadre ofworkers, but his personal
knowledge ofthe literature ofcolorwas unequalled whenitcame to applications inartand related areas.
His private libraryofbooks oncolor (now at Yale University) is considered one ofthe bestinthe world. Faber
Birren’s style ofsimple and easilyunderstood presentations ofthe fundamental perceptualfacts regarding

colorwas unique. His basic approach to the material was...
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