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the  world from the  hands  of nature  in orde r to  build a ne w world be long ing  to  (man) hims e lf‘ (Male vich).Eve n
thoug h Lis s itz ky unde rs tood mathe matics  be tte r than mos t of his  artis t conte mporarie s ,he  was  hardly
s ys te matic  in his  compre he ns ion or ove rly critical in the  us e  of s ource s . Ultimate ly , his  e nthus ias tic
e mbrace  of mathe matics  mus t be  acknowle dg e d as  adve ntitious , for the  artis t ne ve r wave re d in his  be lie f
that it was  throug h art and not throug h mathe matics  or s cie nce  that an ide al ne w world of s ocial re lations
was  to  be  cre ate d. And in the  s e rvice  of this  ne w vis ion of man and art, mathe matics  was  analog ically
important. In numbe r the ory and mathe matics , Lis  s itz ky re cog niz e d an ins piring  s ys te m of s ig ns , a patte rn
of orde ring  and de s cribing  re ality, and, mos t importantly , a dis cipline  of re as on and imag ination that could
s e rve  the  prog re s s ive  artis t as  a mode l to  be  appropriate d in the  he roic  tas k of cre ating  a ne w vis ual,
s ocial, political and e ve n biolog ical re ality. S uch a s ynoptic  vis ion was  pre dicate d on a be lie f that art, more
than any othe r human e nte rpris e -including  mathe matics -can re cons truct the  world and not s imply de s cribe
it. In this  re g ard, Le ving e r’s  lucid and ins tructive  as s e s s me nt of Lis s itz ky’s  pre occupation with mathe matics
may not g o far e noug h. For Lis s itz ky it was  morally impe rative  that the  mode rn artis t trans ce nd the
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limitations  of all e xis ting  mode ls  and me thods  in re aliz ing  art’s  cons ummate  s ocial prog ram. Inde e d,
mathe matics  was  for Lis s itz ky e s s e ntial to  this  larg e r obje ctive , but the  artis t acknowle dg e d that “the
paralle ls  be twe e n A.[rt] and mathe matics  mus t be  drawn ve ry care fully; for e ve ry time  the y ove rlap, it is  fatal
for A. [rt]”. S . k MANS BACH Kuns this toris he s Ins titut Frcic  Unive rs itat Be rlin Morg e ns trrns tr.2-3 10 0 0 Be rlin 33
We s t G e rmany FABERBIRREN19 0 0 -19 88 Fabe r Birre n wrote  s ome  26  books  on color. A prolific  write r-ove r
26 0  article s  -he  will be  re me mbe re d particularly for his  contributions  to  the  lite rature  in the  arts  and in the
fie ld of color pe rce ption. The  be s t of his  works  is  His tory of Color in Painting , publis he d in 19 6 5. The  place  of
Fabe r Birre n in the  fie ld of color pe rce ption was  s e cure d by his  unre le nting  advocacyof the  importance  of
color in our daily live s . He  will be  re me mbe re d as  having  almos t s ing le -hande dly re vive d much of the  g re at
pas t lite rature  on color to  the  ple as ure  and us e  of conte mporary worke rs  e ve rywhe re . Without his
pe rs e ve rance  , s ome  of the  orig inal thinking  on the  s ubje ct by s uch authors  as  Che vre ul and Rood mig ht we ll
have  re maine d obs cure  or unknown to  all but the  more  thoroug h s cholar. Throug h his  e orts , important
e ditions  of his torical works  have  be e n re vitaliz e d and are  now on virtually e ve ry library s he lf. To e xpe rie nce  a
thoroug h accounting  of the  s tudy of color, one  will always  ne e d to  include  Fabe r Birre n. Larg e ly s e lf-
e ducate d in the  s tudy of color, Birre n we nt on to  be come  a nationally re cog nis e d authority in its  practical
us e s . In the  19 30 s and 19 40 s  his  the orie s  of functional color won prais e  from indus try and g ove rnme nt
ag e ncie s . He  de ve lope d the  firs t s ucce s s ful color s afe ty code , and his  pos tWorld War I1 work with the
Unite d S tate s  Arme d Force s  re s ulte d in the  firs t manuals  of s tandardiz e d color practice , s till cons ide re d to
be  among  the  mos t e xhaus tive  colorcoordinationjobs  e ve r unde rtake n. Born in Chicag o in 19 0 0 ,the  s on of a
s ucce s s ful painte r, Birre n took clas s e s at the  Art Ins titute  of Chicag o and e nte re d the  Unive rs ity of Chicag o
in 19 20 with the  inte ntion of be coming  a te ache r. S hortly the re a e r, howe ve r, he  le  to  purs ue  his  inte re s ts
in color. In his  e arly ye ars  he  worke d for a publis hing  firm prior to  s e tting  up his  color cons ultant bus ine s s  in
Chicag o in 19 29 ;he  late r move d to  S tamford, Conne cticut, whe re  he  live d and worke d for the  re mainde r of
his  life . Much of Birre n’s  re s e arch in re ce nt ye ars  was  as s is te d by a cadre  of worke rs , but his  pe rs onal
knowle dg e  of the  lite rature  of color was  une qualle d whe n it came  to  applications  in art and re late d are as .
His  private  library of books  on color (now at Yale  Unive rs ity) is  cons ide re d one  of the  be s t in the  world. Fabe r
Birre n’s  s tyle  of s imple  and e as ily unde rs tood pre s e ntations  of the  fundame ntal pe rce ptual facts  re g arding
color was  unique . His  bas ic  approach to  the  mate rial was ...
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