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In lieu of  an abst ract , here is a brief  excerpt  of  t he cont ent :

Introduction:
Joycean Avant-Gardes

Catherine Flynn (bio) and Richard Brown (bio)

It  seems ext raordinary t hat  t he t ime period bet ween t he f irst
publicat ion of  Dubliners in 1914 and t he appearance of  t he f irst  published
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sect ion of  "Work in Progress" alongside Trist an Tzara in Ford Madox
Ford's transatlantic review in 1924 was only t en years, a remarkable fact
because of  t he long int ellect ual journey t raveled by Joyce in t hat  t ime.
The apparent ly large gap bet ween t he scrupulously disciplined
nat uralism of t hose early st ories and t he ext ravagant ly polysemant ic
play of  Finnegans Wake has led us t o read him in very di>erent  ways. Yet
t hough t he early and lat e Joyce might  appear t o be quit e dist inct , t hey
might  just  as readily be seen as part  of  an ongoing project  of  radical
lit erary innovat ion. However dist ant  Joyce's professional relat ionships
wit h and at t it udes t oward part icular avant -garde movement s and
personalit ies might  have been, and however downplayed t hey were by
t he f irst  generat ions of  his defenders, Joyce now appears more t o
readers as an avant -garde writ er. If  his works did not  prompt  riot s, as did,
for example, performances st aged by Alfred Jarry and by t he Zurich
Dadaist s, t hey nonet heless provoked out rage, bans, and obscenit y t rials;
like t hose performances, Joyce's out put , init ially so challenging, gradually
found fuller recognit ion bot h in t he canonical mainst ream and t hrough
t he responses of  writ ers and art ist s. This special issue of  t he James
Joyce Quarterly proposes t o add a set  of  voices t o his crit ical recept ion
by considering his achievement  alongside and t hrough t hat  of  his avant -
garde cont emporaries and successors across t he art s, rat her t han
despit e t hem or in preference over t hem.

Associat ions bet ween Joyce's work and t hat  of  cont emporaneous
avant -garde movement s are int rinsic t o his st ory, especially if  we t hink of
t he cosmopolit an cont ext s in which he lived and wrot e and of his work's
appearance in periodical publicat ions t hroughout  his career beside t hat
of avowedly avant -garde t ext s. We have only t o t hink of  his f irst
adopt ed home in Triest e and t he influence t here of  Filippo Tommaso
Marinet t i and Fut urism, of  t he huge import ance of  t he advocacy of  Ezra
Pound for his gradual disseminat ion t o an int ernat ional audience, of  his
import ant  dialogue wit h Wyndham Lewis, of  t he juxt aposit ion of  A
Portrait in The Egoist wit h a t ranslat ion of  t he Comt e de Laut réamont 's
(Isidore-Lucien Ducasse's) Maldoror, and wit h Lewis's Tarr,  of  his
residence in wart ime Zurich when it  [End Page 265] was also home t o
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Tzara and t he Cabaret  Volt aire, of  his at t endance at  t he Dada t rials in
Paris wit h Pound, and of his close proximit y t o t he members of  various
avant -garde movement s t hrough his associat ions wit h Sylvia Beach,
Adrienne Monnier, and Eugène Jolas. Joyce's correspondence admit s
evidence of  t hese connect ions: his int erest  in t he avant -garde classicism
of Guillaume Apollinaire's play Les Mamelles de Tirésias, for example, is
indicat ed in t he let t er he wrot e t o his brot her St anislaus short ly aIer his
arrival in Paris in 1920 (LettersIII 10);  his sense of  his public associat ion wit h
t he avant -garde is indicat ed by t he let t er he wrot e t o St anislaus in 1921
claiming t hat  t he Irish press were report ing "[t ]hat  I founded in Zurich t he
dadaist  movement  which is now excit ing Paris" (LettersIII 22). Even if
Joyce had never leI Dublin, he would have been direct ly or indirect ly in
cont act  wit h a number of  art ist s known for t heir associat ion wit h t he
early avant -garde. In December 1896, W. B. Yeat s at t ended t he f irst
product ion of  Jarry's Ubu Roi at  Aurélien Lugné-Poe's t heat er in Paris and
declared in his reminiscence of  it  t he new epoch t hat  was t o become
modernism: "AIer St ephane Mallarmé, aIer Paul Verlaine, aIer Gust ave
Moreau, aIer Puvis de Chavannes, aIer our own verse, aIer all our subt le
colour and nervous rhyt hm, aIer t he faint  mixed t int s of  Conder, what
more is possible? AIer us t he Savage God."  For Yeat s at  t imes, t hat
"Savage God" must  have seemed especially embodied by Joyce.

An avant -garde t urn in int ernat ionalist  Joyce and modernist  st udies
has arguably been underway for some t ime, perhaps as a necessary
accompaniment  or correct ive t o...
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