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Documentary History. Cambridge: Cambridge University Press,2001; pp. Ixii +720. $140 cloth.

Inanidealworld, we would all have readyaccess to archives and we would allread Greek, Latin, Old and
Middle English, Welsh, Old and Middle French, Old Provencal, Old High German, Italian, Dutch, Old Fle mish,
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and Spanish (to name afew ofthe languages necessaryto the documentary history ofthe European
Medievalstage).Absent thatideal, The Medieval European Stage, 500-1550 offe rs infinite ly more than the next
bestthing.Inanimpressive and voluminous compendiumofmore than600 primarydocuments spanning
some thousand years—allineminentlyreadable English translation—the editors tender a textual
cornucopiathatrecreates the interrelations oftheatre, mime, music, law, ritual, religion, politics, folklore,
and the beaux-arts. Fromthe disgraced scurrae oflate Antiquity, to a fistfight among medieval Englishclerics,
to the forensic feats of Dutch Frederijkers, to the special effects ina Majorcandecapitationscene, to nativity
plays inSiena, General Editor William Tyde man and nine Associate Editors have published a handsome
volume thatdeserves to be a mainstayinanytheatre library. Unfortunately, the $140 price tag will be
financially prohibitive to mostreaders;still, the book willdoubtless surface onreserve books lists in

university libraries everywhere, as wellitshould.

Tydeman's cogent GeneralIntroductionis followed bytenseparate Chapters (A-J). "The Inheritance,"
edited by Nick Davis, lays out thirty-eight documents revealing some ofthe earliest medievaltensions
betweentheatre and Church. In"Latin Liturgical Drama," editor Peter Meredithreproduces thirty-eight
representative texts describing the theatricaland prototheatrical activities ofthe medieval Church. Lynette
Muirthe nturns in "Extra-liturgical Latin and Early Vernacular Drama" to ninetysources fromall over Europe
that capture the historicalinterplaybetween medieval Latin and vernacular dramatic productions. In
"England, Ireland, Scotland and Wales," Tydeman presents seventy-one texts devoted to such theatrical
events as mumming, Corpus Christi plays,and evenactors'auditions. Next, Muir turns to 108 extantrecords
concerning the performance of mysteryplays,comedies, and processionalspectacle in"France." "The
German-Speaking Area" boasts forty-four varied documents compiled by John Tailby; while "Italy," edited by
MichaelAnderson,comprises twenty-eightsources ranging fromthe [End Page 658] theatrical activities of
convents and monasteries to the rich theatrical life of Florence. Elsa Strietman and Lynette Muir guide us
through "The Low Countries" with sixty-fourintriguing excerpts thatreconstruct a vivid picture ofthe diverse
spectacles ofaregionthatnowincludes such countries as Belgium, the Netherlands, and France. "The
Iberian Peninsula (including Majorca)," edited by Louise Haywood, supplies seventy-fourexamples of
interactions betweenlearned and folk productions and Christian and seculartraditions. Finally, Thomas
Pettittand Leif Sendergaard proffer "Traditions ofthe People: Customs and Folk Drama," one ofthe most
interesting chapters ofthe volume inthatitreveals the continuity of ritual activityacross Europe.Inaddition
to its detailed Table of Contents, the volume contains alistofall633 documents. Moreover, the editors have
furnished a Historical Table with a carefulchronologyofallthe dates from395-1609 thattheydeem of
theatrical significance.Readers mayalso consult the especiallyuseful"GlossaryofTechnical and
Specialised Terms" to find everything from antiphon to plen an gwary to puyto remembranza to sinnekensto

fourdrawings illustrating liturgical vestments.

Forallits merits, this remarkable volume has one significant drawback which, while not diminishing its value
and utility, indicates nonetheless thatits primarysources mustbe used with caution. The editors always
provide the bibliographic informationabout the source from which their English translations have been
taken. Often, however, those citations referus notto the original manuscript orthe earlier printed source
butto someone else quoting that manuscript (occasionally twice orthrice removed). Forexample,readers

seeking to consult the oft-cited Latintext ofHonorius of Autun (whose...
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