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In lieu of  an abst ract , here is a brief  excerpt  of  t he cont ent :

"Oh De ar Re s e mblance  of Thy Murde re d Mothe r": Fe male  Authors hip in Eve linaS us an C. G re e nfie ld France s
Burne y's  firs t publis he d nove l, Eve lina (1778),1 is  a s tory about an orphan g irl's  que s t for ide ntity and he r
de ve lopme nt as  a write r. The  nove l trace s  the  he roine 's  s e arch for a pare ntal author who can name  he r and
e s tablis h he r pos ition in the  world; at the  s ame  time , s ince  the  te xt is  e pis tolary and mos t of the  le tte rs  are
writte n by Eve lina, the  he roine  he rs e lf is  an author. In this  e s s ay I e xamine  Eve lina's  re pre s e ntation of
authors hip in e ach s e ns e  of the  te rm and arg ue  that ide ntity and lite rary powe r are  de picte d as  matriline al
g i s . I als o  s ug g e s t that the  book's  fe male -ce ntre d family romance  paralle ls  both Burne y's  pe rs onal myth
about he r own writing  and he r culture 's  narrative  about the  orig ins  of the  nove l as  a g e nre . S uch claims  may

Oh Dear Resemblance of Thy Murdered

Mother: Female Authorship in Evelina.

#skip_target
/account/authenticate
#
#
#
#
#
#
#
#
#
#
http://blogttn.info/dspace/mx/T2ggRGVhciBSZXNlbWJsYW5jZSBvZiBUaHkgTXVyZGVyZWQgTW90aGVyOiBGZW1hbGUgQXV0aG9yc2hpcCBpbiBFdmVsaW5h


s e e m puz z ling  be caus e , on the  s urface , Eve lina focus e s  on the  he roine 's  long ing  for a patriarchal name .
Patricia S packs  corre ctly points  out that the  "ide ntity s he  care s  about mos t is  g ive n he r 1 France s  Burne y,
Eve lina; or The  His tory ofa Young  Lady's  Entrance  into the  World, e d. Edward A. Bloom (London: Oxford
Unive rs ity Pre s s , 19 6 8). Re fe re nce s  are  to  this  e dition. I would like  to  thank the  following  for re ading  e arlie r
dra s  of this  e s s ay and o e ring  valuable  s ug g e s tions : Allys on Booth, Robin Bowe r, Re be cca Bus hne il,
S tuart Curran, Chris tophe r Flint, Eliz abe th G itte r, Elle n Pollak, and John Riche tti. EIG HTEENTH-CENTURY
FICTION, Volume  3, Numbe r 4, July 19 9 1 30 2 EIG HTEENTH-CENTURY FICTION from without by hus band and
fathe r."2 What s tudie s  of Eve lina have  not ye t re ve ale d, howe ve r, is  that the re  is  als o  a s ubte xt that unde rcuts
the  patriarch and privile g e s  Eve lina's  de ad mothe r's  authority. S urpris ing  as  it may s e e m, the  account of the
he roine  author's  s e arch for he r pare ntal author s ug g e s ts  that ide ntity, title , and the  powe r of writing  all
de s ce nd throug h me  mate rnal line . In the  climactic  re cog nition s ce ne , for ins tance  , whe n Eve lina finally
me e ts  the  fathe r who abandone d he r and pre cipitate d he r mothe r's  de ath, s he  g ive s  him he r mothe r's  las t
le tte r . A e r re ading  the  te xt, he  e xclaims : "Oh my child, my child! ... Oh de ar re s e mblance  of thy murde re d
mothe r! ... Oh ... thou re pre s e ntative  of my de parte d wife , s pe ak to  me  in he r name " (pp. 385-86 ). In part, the
mome nt re pre s e nts  the  culmination of Eve lina's  e orts  to  g ain pate rnal le g itimation, to  have  he r fathe r
de s cribe  he r as  "my child." And ye t, it is  ultimate ly the  de ad mothe r who s ig ns  the  daug hte r's  body
(s tamping  Eve lina with he r own phys ical fe ature s ) and s he  who write s  the  le tte r that de fine s  kins hip
re lations hips . The  fathe r mus t acknowle dg e  his  familial his tory, but the  mothe r's  pos thumous  ability both to
name  the  daug hte r and e nable  the  daug hte r to  s pe ak in he r name  e clips e s  his  authorial powe r. I am not
claiming  that Eve lina is  a radical te xt, for e ve ry re fe re nce  to  fe male  control is  balance d by a contradictory
pos ition and the  work conclude s  by g lorifying  the  patriarchy. Inde e d, as  Kris tina S traub points  out, the  nove l
is  divide d be twe e n its  e mphas is  on "the  autonomy of fe male  cons cious ne s s " and its  "de fe re nce  to
mas culine  authority."3 In te rms  of the  proble m of authors hip, the re  is  always  a te ns ion in the  work. Cle arly,
Eve lina appropriate s  he g e monic value s , but it als o  s ubve rts  the s e  value s  in its  re pre s e ntation of fe male
cre ativity. It is  us e ful to  be g in by e xamining  Burne y's  s torie s  about the  family dynamics  of he r own e arly
writing  care e r,4 for the  conflicting  re pre s e ntation of patriarchal authority in the  nove l als o  s urface s  in
Burne y's  accounts  2 Patricia Me ye r S packs , Imag ining  a S e lf: Autobiog raphy and Nove l in Eig hte e nth-Ce ntury
Eng land (Cambodg e : Harvard Unive rs ity Pre s s , 19 76 ), p. 179 . 3 Kris tina S traub, Divide d Fictions : Fanny Bume y
and Fe minine  S trate g y (Le xing ton: Unive rs ity Pre s s  of Ke ntucky, 19 87), p. 1. 4 I de libe rate ly us e  the  word
"s tory" he re . Bume y's  autobiog raphical de s criptions  may be  bas e d on "true " e ve nts , but s he  de ve lops  a
narrative  about he r his tory that has  be come  le g e ndary among  thos e  inte re s te d in he r work and be ars
re markable  s imilarity to  the  s tory told in Eve lina. FEMALE AUTHORS HIP 30 3 of he r re lations hip with he r author
fathe r, Dr Charle s  Burne y...
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